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Dayiyi II              14. January– 19. February 2022 
 
An exhibition by Makrout Unité 
 
Luc Andrié, Gilles Furtwängler & Elisabeth Llach, with: Mohamed Al-Bakeri,  
Claire Andrié, Joerg Bader, Charles Benjamin, Sunna Margrét, Rawia Sadek,  
tracy september and Kelly Tissot 
 
 
About the Exhibition 
 
The exhibition Dayiyi II asks the question: What am I listening to? What do I hear?  
In Roberto Bolaño’s sprawling novel 2666, a story is told (in the form of a second hand rumour, some even imply a 
joke) about a group of French anthropologists encountering a remote tribe in the rainforests of Borneo. When they 
attempt to demonstrate a European handshake to a member of the tribe, the person they touch recoils in terror, 
crying out: “Dayiyi!” The anthropologists understand the word to mean an ultimate physical insult, an impossibility, 
rape, cannibalism – the very thing which they had suspected the local tribes themselves of as they began their 
research. The artist collective Makrout Unité uses the word to frame its exploration of relations between different 
forms of expression, different orders of objects and languages – informed by their attraction to the undescribable, the 
unsayable, the lack of meaning or its excess. The exhibition focuses on sound and practices of listening, on 
elusiveness and the fragility of perception – a contemplative relation of the senses in the interplay between painting, 
sculpture and polyphonic sound.  
 
This is the fourth exhibition at DuflonRacz Bern by the collective, following Makrout Unité (2009), Dayiyi (2012) and 
OK Heidi (2015). The core of the collective consists of artists Luc Andrié, Gilles Furtwängler and Elisabeth Llach, who 
engage with various collaborators to explore their ideas and associations. The exhibition consists of paintings and 
sculptures by Andrié and Llach as well as two visual contributions by Kelly Tissot and Claire Andrié respectively, 
which resonate with a sound installation of pieces by various artists arranged by Gilles Furtwängler.  
 
 
About the Artists 

Mohamed Al-Bakeri  
Sound piece: Death by Infatuation, 2021, sound piece, 2min42, produced by Live Praxes, Cairo, Egypt  

Mohamed Al-Bakeri is an independent visual artist based between Switzerland and Egypt. Al-Bakeri is currently 
pursuing his Master of Arts in Public Sphere at the Valais School of Art, Sierre (EDHEA). His body of work pushes 
preconceived socio-cultural norms, opening unconventional possibilities and narratives as opposed to existing molds.  

“Death by Infatuation” is an attempt to look at one particularly overlooked love story that took place around 900 AD in 
Baghdad, Iraq. Similar stories would be typically deemed socially unacceptable, and usually get blanked out in 
mainstream history books. The work hence attempts to create a fictional bridge between the main narrative line of 
the story, and the present-day socio-cultural traditions of a wedding ceremony in Egypt.  

The piece developed as a response to the artist’s rhetorical question, ‘What would the story of this couple look like if 
it were given the chance to exist in the modern world and be crowned by the modern Islamic wedding nuptials?’. The 
recording performs/works in a way to critically look at social constructs, and consequently imagine an alternative 
narrative to an existing reality.  

Claire Andrié 
Claire Andrié, born in 1925, lives and works in Lausanne. 
 



 
--------------------------------------------------------------------------------------------------------------------------- 

---------------------------------------------------------------------------------------------------------------------------- 
/DuflonRacz/                                                                  /Gerechtigkeitsgasse40/CH3011 Bern/ 
/ArtContemporain/NeuveInvention/                                  /Tel+41313114262/info@duflon-racz.ch/ 
/ProjektLinks/                                                

 
Luc Andrié  
[…] Could he, contemplating the image, go so far as to say, like Bram van Velde: “I don't know what it is. I never 
start with knowledge. There is no possible knowledge. The real is not knowledge.” The petals are only light, an idea, 
perhaps, of intoxication. Carnal and impalpable. […] In the unstable state of everything that, like a flower, can be 
reborn, but cannot last. […] (Excerpts from a text by Federico Nicolao on the work of Luc Andrié) 

Luc Andrié, born 1954, lives and works in Switzerland. Primarily a painter, he also makes video art and writes texts. 
Recent solos exhibitions include ON at Musée de Pully, Lausanne in 2016; “Bolaño” at Mamco Genève in 2014 (after 
his previous solo show with catalogue there in 2003) and BRUN at Circuit Lausanne (2013), as well as various group 
exhibitions in Switzerland and internationally, among others “The Weak Sex” at Kunstmuseum Bern in 2013. His work 
is represented in various private and public collections including MAMCO, Geneva; Kunstmuseum Bern; Musée 
Cantonale des Beaux-arts Lausanne, FRAC Montpellier; FRAC Limoges; Museo National d’arte de Moçambique. 
From 1994 to 2019 he was associate professor of visual arts at Ecole Cantonale d’Art de Lausanne (ECAL).  

Joerg Bader 
Sound: Quelques Lulalaby et autres Zungenbrecher, dont aussi un pour la fête de la Saint Nicolas, 2021, 3min57 
 
“After reading Robert Walser, I started to practice short rhymes, first in German, then in Swiss German. I use the 
slang and the Swiss German diminutive as a motor to render absurd a language that leans towards minimisation and 
infantilization.” 
 
Artist, art critic, writer, editor, teacher and curator of exhibitions: Joerg Bader comprehends his work as an artist as a 
form of critique that can take on many forms, including sculpture, writing, sound, publishing and curating – such as 
the shows CAMERA(AITO)CONTROLE in 2016 and OSMOCOSMOS in 2019 at Centre de la photographie Genève, 
where he was director from 2001 to 2021. He has curated over a hundred exhibitions, some in other places from 
Basel to Belo Horizonte, Monaco, Perpignan and Sète. He has published various essays in books and exhibition 
catalogues, on the artists Luc Andrié, Mabe Bethônico, Philippe Durand, Michel François, Nicolas Grospierre, Anish 
Kapoor, Chris Marker, Peter Piller, Orlan, Gerhard Richter, Jules Spinatsch, Bruno Serralongue, Jeff Wall and Tom 
Wood among others.  
 
 
Charles Benjamin  
Sound piece: The New Testament Two, 2020, 11 sound pieces, one chanel sound recording,  
4min29, performed by Manuela Morales 

Charles Benjamin (1989, Stockholm) paints paintings and writes poetry like most poets, on the side. Important works 
Include "work/work balance" (2016) where he sat on a field under a tree in Spain for a working week, and "Why do 
you invite me when you know how I get" (2021, Rheum Room, Basel) where he together with Manuela Morales 
balanced the full length of the curb along the Berlin wall memorial while very, very drunk.  
 

Gilles Furtwängler  
Sound pieces: The aim is happiness, 2020, 1min49; STFU 2020, 2020, 1min49, composed with Louis Schild, 
interpreted with Gaël Bandelier; Grand Frisson, 2022, 3min51.  

Sculptures of words, of mental images, of meanings. 
After graduating from the Art School of Lausanne in Switzerland (ECAL) in 2006, Gilles Furtwängler has since been 
developing his artwork based on text, using spoken words as the trigger of his visual production. Furtwängler works 
with different techniques as drawing, painting and printing to create plastic support for his texts. Through collecting 
found texts Furtwängler works on retelling and rewriting what he hears and reads, using contexts, colours and 
substances to question ways of thinking and representing in our era. 
 
Member of the contemporary art center Circuit in Lausanne and artists group Makrout Unité in Switzerland, he is also 
the founder of the spoken words show Revenir et Dire Ça on the internet radio DUUU* based in Paris, duuuradio.fr. 
A first monograph on his work has been published in the Pro Helvetia Art Book collection's Cahier d'artiste in 2017, a 
second in the Minimono collection of Edizioni Periferia, Lucern/Poschiavo in 2018.  
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Elisabeth Llach 
Elisabeth Llach (*1970, Neuchâtel, Switzerland) explores perceptions and cultural representations of the body in 
multifaceted and sensual paintings and drawings. Her works examine questions of power and representation through 
a complex universe of layered images, techniques and references, frequently to art historical depictions of the female 
figure, ranging from Grünewald to Duchamp. Her fearless yet ambiguous works oscillate between the painful and the 
ecstatic, the human and the animal, the gentle and the explosive.  
 
Elisabeth Llach regularly exhibits in Switzerland and internationally, including recent shows at Kunstmuseum Bern, 
Xiangning Art Museum in China and at Centre d’Art Contemporain Yverrdon (with an extensive catalogue 
monograph, “Totchic”, 2016). Her work is represented in many private and several public collections including 
Mamco, Geneva, Kunstmuseum Bern and Banque Cantonale Vaudoise. Llach lives and works in La Rusille, Vaud, 
Switzerland.  
 
Sunna Margrét  
Sound piece: Disrepute, 2020, sound piece, 6min34 
 
After touring with an electro pop-group around the world from the age of 18, Sunna Margrét turned to studying visual 
art, first in Reykjavík, Iceland and later in Lausanne, Switzerland where she is based today. In her work she uses her 
musical background while she experiments and explores mostly with sound in sculpture and writing. Her most recent 
works include a 4 hour audio piece exhibited at Lokal-Int, Bienne and a sound and sock performance at La Placette 
in Lausanne. She also released a 5 track EP titled Art of History for which she was granted the Kraumur Music 
Awards as well as two nominations at the Iceland Music Awards. 
 
Rawia Sadek  
Sound piece: Petits moments de solitude, 2020, sound piece, 6min 35, produced by Live Praxes, Cairo, Egypt 
 
Rawia Sadek is an Egyptian visual artist and a translator from French and English into Arabic. Her artistic interest lies 
in the scope of interactive works specifically in the field of contemporary Egyptian history. She has been working for 
almost four years on a multi-disciplinary art project on Egyptian feminist writer Doria Shafik. This project began with a 
solo exhibition at TownHouse Gallery in Cairo that was entitled “On Coincidence, Old Age and Depression”, in March 
2017. After that, she produced a publication entitled “A Trilogy of Time in Doria Shafik’s 1960s” in November 2019 
with Medrar for Contemporary Art. Rawya is currently working on the third and last part of the project which covers 
the years between 1970 - 1975 in Shafik’s life and work.  
The piece we hear in the show, “Tiny Moments of Solitude”, is one of my items for "The last Summer" - the third and 
final chapter of her project on Doria Shafik. It’s about increasing isolation, solitude, depression, and writing poetry 
and memoirs: “I almost live in her skin, searching to know her more deeply, to summon the details that reflect her 
feelings, her human condition. We are close and distance from each other and from the ‘restrictions’ imposed by 
circumstances. I give her my voice and she gives me her.” We have a translation of the text – please ask the gallery 
staff if you would like to read it. 
 
tracy september  
Sound piece: september, 2020, sound piece, 2min37  
 
tracy september a.k.a. TRA is a South African musician, performer, DJ and music researcher based in Zürich, 
Switzerland. With influences of jazz, traditional Xhosa singing and electronic experimentation, tracy works on themes 
of memory, spirit and protest, with a particular passion for improvisation. Outside of her solo projects, tracy makes 
music for film and theatre and is a member of the transcultural band Black Pitch. Additionally, she is a DJ under her 
pseudonym youngseptember, playing experimental and contemporary music from Africa and the Diaspora. 
 
Kelly Tissot 
Kelly Tissot, born in 1995 in Haute-Savoie, France, is an artist who lives and works in Basel. She completed her 
Bachelor at ECAL Lausanne, followed by an MFA at HGK Basel. Working primarily with sculpture and photography, 
Tissot's works derive from various themes and motifs around rural cultures and spaces; they transport the viewer not 
to a historical utopia of a picturesque countryside, but rather to an abstract and fragmented periphery between 
nature and culture, belonging and isolation. Tissot’s work has been exhibited at suns.works, Zurich; Forde, Geneva; 
Plattform21, MASI Lugano; Kunsthaus Baselland; Country SALTS; Photography-Exhibit, Zurich; Der TANK, Basel; 
Lokal Int, Biel; Espace Arlaud, Lausanne.  


